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Te Deum (1800) Joseph Haydn (1732-1809)

Haydn was in his late sixties and at the height of his powers as a composer when he wrote this, his second
setting of the Te Deum, in C major like its predecessor. This was in honour of the Empress Marie Therese,
the second wife of the Holy Roman Emperor Francis II (who in 1805 became Francis I of Austria after the
Holy Roman Empire’s defeat by Napoleon’s Grande Armée at Austerlitz); herself a soprano - she had a
‘pleasant but weak voice’, according to Haydn - Marie Therese later demonstrated her admiration for his
music by singing in his oratorios The Creation and The Seasons in performances held at their court.

Yet the first performance of Haydn’s latest Te Deum took place at the Eisenstadt palace of his official
employers, the Esterhazys, in September 1800. This was in celebration of a visit by the British naval
hero Lord Nelson, accompanied by Emma, Lady Hamilton (by Haydn’s own account, she
demonstrated her admiration of the composer by giving him virtually undivided attention through
the two days they spent there). During that same visit, a performance was given of the Nelson Mass.
Both works, notably, use three trumpets rather than Haydn’s usual two, adding to their
magnificence.

Dancing violins and thundering timpani make for a rousing start in the Te Deum, which
incorporates the Gregorian Eighth Psalm-Tone: this is heard even more clearly when sung in unison
by the chorus’s first entry. As one might expect from the composer who did most to establish the
symphony, the Te Deum follows the principles of sonata form, modulating to the dominant (G
major) for the passage beginning ‘Sanctus, Sanctus, Sanctus” (Holy, Holy, Holy).

Very shortly after the recapitulation starts (at the words “Tu Rex Gloriae, Christe’), the orchestra
comes to a dramatic halt on a great dominant seventh harmony. There follows a loud C from the
orchestra, and the choir softly reveals we are - rather unexpectedly - now in C minor. This proves
appropriate in this slow Adagio section, as the text begins ‘Te ergo quaesumus famulis tuis subveni’
(We therefore pray thee, help thy servants), the music suitably sombre with restrained and
chromatically expressive choral writing. But joyous C major is soon restored with the words
‘Aeterna fac cum sanctis tuis in gloria numerari '(Make them to be numbered with thy saints in
glory everlasting). There is just a hint of minor-key cloud at the words ‘Dignare, Domine, die isto
sine peccato nos custodire '(Vouchsafe, O Lord: to keep us this day without sin); but then C major
returns with an exuberant double fugue at the words ‘In te Domini speravi '(O Lord, in thee have I
trusted), bringing this Te Deum to its joyous end.

Te Deum laudamus: We praise thee, O God:

te Dominum confitemur. we acknowledge thee to be the Lord.

Te aeternum Patrem omnis terra veneratur. All the earth doth worship thee: the Father everlasting.
Tibi omnes Angeli; To thee all Angels cry aloud:

tibi caeli et universae Potestates; the Heavens, and all the Powers therein.

Tibi Cherubim et Seraphim incessabili voce To thee Cherubin, and Seraphin: continually
proclamant: do cry,

Sanctus, Sanctus, Sanctus, Holy, Holy, Holy:

Dominus Deus Sabaoth. Lord God of Sabaoth;

Pleni sunt caeli et terra Heaven and earth are full:

maiestatis gloriae tuae. of the Majesty of thy glory.

Te gloriosus Apostolorum chorus, The glorious company of the Apostles: praise thee.
Te Prophetarum laudabilis numerus, The goodly fellowship of the Prophets: praise thee.
Te Martyrum candidatus laudat exercitus. The noble army of Martyrs: praise thee.

Te per orbem terrarum sancta confitetur The holy Church throughout all the world:
Ecclesia, doth acknowledge thee;

Patrem immensae maiestatis: The Father: of an infinite Majesty;

Venerandum tuum verum Thine honourable, true:

et unicum Filium; and only Son;



Sanctum quoque Paraclitum Spiritum.
Tu Rex gloriae, Christe.

Tu Patris sempiternus es Filius.

Tu ad liberandum suscepturus hominem,
non horruisti Virginis uterum.

Tu, devicto mortis aculeo,

aperuisti credentibus regna caelorum.

Tu ad dexteram Dei sedes,

in gloria Patris.

Judex crederis esse venturus,

Te ergo quaesumus, tuis famulis subveni:
quos pretioso sanguine redemisti.
Aeterna fac cum sanctis tuis

in gloria numerari.

Salvum fac populum tuum,

Domine, et benedic hereditati tuae.

Et rege eos, et extolle illos usque in aeternum.

Per singulos dies benedicimus te;

Et laudamus Nomen tuum in saeculum, et in

saeculum saecull.

Dignare, Domine, die isto sine peccato nos custodire.

Miserere nostri Domine, miserere nostri.
Fiat misericordia tua, Domine, super nos,
quemadmodum speravimus in te.

In te, Domine, speravi:

non confundar in aeternum.

If ye love me (2025)

Also the Holy Ghost: the Comforter.

Thou art the King of Glory: O Christ.

Thou art the everlasting Son: of the Father.

When thou tookest upon thee to deliver man:

thou didst not abhor the Virgin's womb.

When thou hadst overcome the sharpness of death:

thou didst open the kingdom of heaven to all believers.

Thou sittest at the right hand of God:

in the Glory of the Father.

We believe that thou shalt come: to be our Judge.
We therefore pray thee, help thy servants:

whom thou hast redeemed with thy precious blood.
Make them to be numbered with thy Saints:

in glory everlasting.

O Lord, save thy people:

and bless thine heritage.

Govern them: and lift them up for ever.

Day by day: we magnify thee;

And we worship thy name:

ever world without end.

Vouchsafe, O Lord: to keep us this day without sin.
O Lord, have mercy upon us: have mercy upon us.
O Lord, let thy mercy lighten upon us,

as our trust is in thee.

O Lord, in thee have I trusted:

let me never be confounded.

Anna Semple (b.1997)

Anna Semple is a freelance singer and composer living in London. After studying music at
Cambridge she became part of The Sixteen’s Genesis Scheme. She took a Master’s degree in
composition at the Guildhall School of Music & Drama. Today, as well as composing she continues
to sing and tour as a mezzo-soprano with various choirs and ensembles, including Tenebrae,
Alamire, Siglo De Oro, Ex Cathedra and SANSARA.

Anna Semple writes:

The words 'If ye love me' are synonymous with the name Thomas Tallis, and his setting is a
looming mantle under which to go about approaching this text afresh. As such, I was keen to create
a piece that was, if not simply perfect as the Tallis, was at least perfectly simple in an attempt to
reflect the clarity of St John's sentiment. The piece is a gently lilting lullaby, with the text broken up
between parts to create a seamless melodic line which spans the full tessitura of the choir.

Remember not, O Lord God (2025)

Eoghan Desmond (b.1989)

Born in Cork, Ireland, and now resident in London, Eoghan Desmond is a composer and a bass-
baritone. He performs as a soloist in oratorio and sings with numerous ensembles, including

I Fagiolini, Ars Nova Copenhagen, The Gabrieli Consort, The Monteverdi Choir, and is a member of
Chamber Choir Ireland. He took a PhD in composition at Aberdeen University, and has composed
extensively for choirs, including The Sixteen, who recorded his piece Nothing in Vain.

Eoghan Desmond writes:

Remember Not, O Lord God was commissioned by Eamonn Dougan for the Thomas Tallis Society, in
recognition of the 60th anniversary of the choir’s founding. The chosen text comes from a setting by
Thomas Tallis of a paraphrase of a section of psalm 79.


https://www.annasemple.com/

In my treatment of the text, I have chosen to pay homage to Tallis 'original setting. In this, I have
been both overt - in deriving some of the harmonic and melodic material from Tallis 'setting - and
more general - in making liberal use of Tudor affectations.

Andante in F major, K616 (1791) Wolfgang Amadeus Mozart (1756-91)

When we talk of Mozart’s ‘late” works, it should be remembered that - unlike Haydn who
composed the Te Deum and Nelson Mass in his sixties - the younger composer was in his early
thirties when he suddenly and unexpectedly became mortally ill. What is so remarkable about
Mozart is that by the time of his death he had written works of such depth and humanity as his Da
Ponte operas including The Marriage of Figaro and his striking final trilogy of symphonies (not to
mention such earlier masterpieces as the ‘Prague” and the ‘Linz’), besides so many works of great
beauty such as his mature piano concertos and those sublime works in which he demonstrated his
love and understanding of the soprano voice. Furthermore, his unique musicality and sense of
beauty can be found even in several of his slightest pieces.

This charming piece, now usually performed on organ, was according to Mozart’s own catalogue
entry originally “An Andante for a cylinder in a small organ’. In the 18th century, elegant table-top
clocks incorporating tiny mechanical organs of flute pipes - known as ‘Flétennuhr” - were popular
among the nobility. These often were designed to play popular songs and dances, though on
occasion a notable composer was commissioned to create music for such mechanisms: Haydn,
perhaps encouraged by Mozart’s example, wrote maybe up to a dozen such pieces in the 1790s.
Mozart candidly admitted in letters to his wife, Constanze, that he agreed to write this (and at least
two other such compositions) for the money, and complained about the “shrill little pipes, which
sound too high-pitched and too childish for my taste’. Yet he nonetheless created in this F major
miniature an exquisite example of his delicately expressive style.

Ave verum corpus (1791) Wolfgang Amadeus Mozart (1756-91)

In June 1791, midway through composing his final stage work Die Zauberflite (The Magic Flute),
Mozart wrote this motet in the small spa town of Baden near Vienna, where his wife Constanze had
spent the last weeks of her sixth pregnancy. The local organist and choirmaster Anton Stoll, by then
a close friend of the Mozarts, had helped taking care of Constanze while Mozart had been travelling
back and forth between Baden and Vienna, and it seems that Mozart composed this short but
superbly crafted motet for four-part choir, strings and organ as a token of gratitude for Stoll and his
modest-sized but capable ensemble of church musicians.

In a mere 46 bars of music, Mozart created an understated yet richly expressive masterpiece,
defined by a shapely yet never quite predictable melody and a chromaticism typical of his late
masterpieces. (Mozart, though surely unaware of this, had less than six months more to live when
he wrote this piece; he became ill in September, and died in December while trying to complete the
Requiem.) The poignant harmonic changes on such key words as ‘immolatum’ (sacrificed) and
‘perforatum’ (pierced) surely inspired Gabriel Fauré just under a century later when composing his
Requiem. Mozart ends with the repetition of the final line - “in mortis examine’ (in effect ‘be our
strength in the trial of death’) - which in a final span of melody embraces both anxiety and
consolation in a manner typical of his late style.

Ave verum corpus, natum Hail, true Body, born

de Maria Virgine, of the Virgin Mary,

vere passum, immolatum truly suffered, sacrificed

in cruce pro homine on the cross for mankind,

cuius latus perforatum from whose pierced side

unda fluxit et sanguine: flowed water and blood:

esto nobis preegustatum Be for us a foretaste [of the Heavenly banquet]

in mortis examine. in the trial of death.



INTERVAL - Drinks served in the church hall opposite

Missa in angustiis (Nelson Mass) (1798) Joseph Haydn (1732-1809)

Haydn’s Mass in D minor, widely known as the Nelson Mass, is by far the best known of the
composer’s dozen or so masses (of which two at least are known to be lost) - and with good reason.
The only mass he ever composed in a minor key, it also has the curious distinction of being scored
for an orchestra of three trumpets, organ, timpani and strings: this was for the very practical reason
that his employer, Prince Nikolaus II Esterhazy, had dismissed the court’s ensemble of wind players
due to the noble family’s straitened circumstances. Haydn, being remarkably resourceful in making
great music out of limited or even unpromising materials (as he had already demonstrated with his
suavely expressive and innovative Trumpet Concerto composed in 1796), actually turned this
restricted colour palette to great advantage. To the remaining body of strings and timpani, he added
three trumpets - the players being hired for the work’s performance - while he himself played the
organ part.

The Mass’s baleful opening movement well reflected the times it was written in. Europe was in the
throes of resisting Napoleon’s Grande Armée - which indeed posed a direct threat to Vienna - and
Haydn himself was suffering from exhaustion after the first performances of his oratorio The
Creation. According to his first biographer, Georg August Griesinger (who knew Haydn personally),
the composer, with some pride, claimed he had written it “in a month, because he was ill and thus
could not go out’. This was only a slight exaggeration: according to the dates inscribed in the
autograph manuscript held in the National Library, Vienna, it was composed at Eisenstadt in 1798
in a still remarkable 53 days (10 July to 31 August). Haydn himself originally titled the work Missa
in angustiis: ‘angustiis’, literally ‘narrow’, could imply constraint or distress. Haydn may have been
referring to the restricted instrumental forces made available to him, or the state of his health while
composing the mass, or the state of Europe, or simply the short time in which he composed the
work: or, quite possibly, several or all of these options at once.

Yet even in Haydn’s time, the work quickly became known as the Nelson Mass. According to legend,
the literally striking moment in the ‘Benedictus” when the music suddenly stops, then trumpets and
drums gravely introduce the chorus singing ‘Benedictus qui venit in nomine Domine’ - “Blessed is
he that comes in the name of the Lord” - was inspired by the news of the Battle of the Nile fought on
1-3 August 1798, when the Royal Navy led by Sir Horatio Nelson decisively defeated and destroyed
the French fleet anchored at Aboukir Bay. Attractive though that story is, the news only reached the
Esterhazy Court at Eisenstadt about a week before the first performance of the D minor Mass on

23 September - so more than a week after the work was completed. Nonetheless, the effect of that
dramatic moment after such news can be easily imagined, and it was almost certainly as a pertinent
honour to Nelson that the work was performed for him when he and Emma, Lady Hamilton, came
to visit Eisenstadt in 1800.

The opening ‘Kyrie” appears to set the tone with a stern and stiff military swagger, characterised
above all by trumpets and drums but initially set up and supported by the strings. It is left mostly to
the strings and the soprano soloist, with some support from her colleagues, to offer a more personal
plea for mercy against the otherwise implacable music. And as the chorus recap their stern opening
music, the soprano delivers a magnificent and poignant coloratura outburst as if in protest.

The “Gloria” appears as a sudden burst of D major sunshine. Just two minor-key episodes cast a
shadow: in the first, the strings set up a jolting off-beat accompaniment to the chorus’s ‘Laudamus
te, Benedicimus te’, as the chorus itself sings its own syncopation to buffeting effect. But the clouds
quickly clear as the chorus triumphantly sing ‘Glorificamus te’.

The following ‘Qui tollis” starts in a strikingly different key: B flat major. The soloist Haydn had in
mind was Christian Specht, who had long served the Esterhazy family both as a bass singer and as a
viola player, also fulfilling duties as repairer of the Esterhdzys’ clocks and keyboards. In his prime,



Specht had created principal roles in several of Haydn’s operas as well as singing in the 1775
premiere of his oratorio Il ritorno di Tobia. Here, Haydn tactfully wrote music in which the aging
singer could nurse what qualities remained of his voice (possibly B flat also presented a more
comfortable tessitura which Specht could manage), but in such a way that any proficient bass soloist
may demonstrate grace and nobility of tone. With equal skill, Haydn dramatically modulates the
end of this movement to return to the D major sunshine of the ‘Gloria’, its music now repurposed
for ‘Quoniam tu solus’. This ends with a rollicking fugue for the chorus, with a brief elaboration on
‘Amen’ by the soloists before chorus, trumpets and drums bring the movement to a resounding
close.

The ‘Credo’ starts in Haydn'’s typically bold and forthright style for such declarations of faith (being
a devout Catholic throughout his life). Haydn’s manuscript includes the subtitle ‘In Canone’, and
what we hear is a strict canon at the fifth, the opening line sung in unison by sopranos and tenors,
followed by altos and basses starting a fifth below. The melody has something of the quality of
Gregorian chant, looking forward in its way to the Te Deum heard at the start of this concert.
(Haydn - evidently setting the Credo text from memory - managed to miss out a fairly crucial line:
‘Et in unum Dominum Jesus Christ, Filium Dei unigenitum’; perhaps in his illness he mentally
skipped ahead to ‘Et ex Patre natum’.)

‘Et incarnatus est’ opens with a tender introduction by strings in G major, followed appropriately
by the soprano soloist. Her melody is at first affirmed by the chorus, though they lead the music to
the dominant, D major, preparing for their stark statement of Christ’s crucifixion under Pontius
Pilate. Yet even at this point, Haydn provides some consolation in the soothing, overlapping
phrases with which the soloists elaborate on this statement, carried through by the chorus even as
the cellos and basses sink the music to sepulchral levels to mirror the text. After this G major close,
the sudden bright yet dramatic burst of B minor with which “Et resurrexit’ starts suggests both
excitement and a sense of amazement. Very soon the music rises to the relative major of D major,
bringing back the trumpets and drums. (Haydn, perhaps carried away by the broad dramatic sweep
of this moment, managed again to forget a line of dogma: ‘qui ex patre Filioque procedit’.) Near the
end, the soprano has a brief but touching solo to the words ‘Et vita Venturi saeculi. Amen’.

‘Sanctus’ begins with swelling chords from the chorus, their peaks receiving a grandiose strike from
trumpets and drums. This is by way of a slow introduction, familiar from several of Haydn’s
London Symphonies: as such, the chorus soon bursts into a lively Allegro at the words “Pleni sent
caeli’. Then follows a most extraordinary setting of the ‘Benedictus’. Rather than the pastoral oasis
typical for the Credo’s middle section, we instead have a grave processional in D minor, ultimately
culminating in the striking moment with trumpets and drums already described, which Haydn's
audience would surely have thought an apposite depiction of an avenging angel such as Nelson
appeared in his trouncing of Napoleon’s fleet at Aboukir Bay.

The “Agnus Dei’, by contrast, is very much a gentle pastoral, involving just the soloists, before the
final “Dona nobis pacem’, which starts as one would expect in grandly fugal style. However, Haydn
includes a quieter passage in which the violins friskily toss off-beat semiquavers - rather like the
frolicking of young foals in an open field - adding a welcome open-air breeziness as if inviting us to
carry Haydn’s love of God and his creation outside the formalities of the church.

Programme notes © Daniel Jaffé

Kyrie eleison. Lord, have mercy.

Christe eleison. Christ, have mercy.

Kyrie eleison. Lord, have mercy.

Gloria in excelsis Deo, Glory to God in the highest,

Et in terra pax hominibus bonae voluntatis. And peace on earth to men of good will.
Laudamus te, benedicimus te, We praise You, we bless You,

Adoramus te, glorificamus te. We worship You, we glorify You.



Gratias agimus tibi propter
magnam gloriam tuam.

Domine Deus, Rex coelestis,

Deus Pater omnipotens.

Domine Fili unigenite, Jesu Christe.

Domine Deus, Agnus Dei, Filius Patris.

Qui tollis peccata mundi,
Miserere nobis.

Qui tollis peccata mundi,
Suscipe deprecationem nostram.
Qui sedes ad dexteram Patris,
miserere nobis.

Quoniam tu solus sanctus,

tu solus Dominus,

Tu solus altissimus, Jesu Christe.
Cum Sancto Spiritu

in gloria Dei Patris, Amen.

Credo in unum Deum,

Patrem omnipotentem,

factorem coeli et terrae,

visibilium omnium et invisibilium.

[Et in unum Dominum Jesum Christum,

Filium Dei unigenitum,]

et ex patre natum ante omnia saecula,
Deum de Deo, lumen de lumine,
Deum verum de Deo vero,

genitum non factum,
consubstantialem Patri;

per quem omnia facta sunt.

Qui propter nos homines et propter nostram

salutem descendit de coelis.

Et incarnatus est de Spiritu Sancto,
ex Maria virgine;

et homo factus est.

Crucifixus etiam pro nobis

sub Pontio Pilato,

passus et sepultus est.

Et resurrexit tertia die

secundum Scripturas,

et ascendit in coelum,

sedet ad dexteram Patris,

et iterum venturus est cum gloria,
judicare vivos et mortuos,

cujus regni non erit finis.

Et in Spiritum Sanctum
Dominum, et vivificantem,

[qui ex Patre Filioque procedit, ]

We give You thanks

for Your great glory.

Lord God, King of Heaven,

God the Father Almighty.

Lord only-begotten Son, Jesus Christ.
Lord God, Lamb of God, Son of the Father.

You who take away the sin of the world,
Have mercy on us.

You who take away the sin of the world,
Hear our prayer.

You who sit at the right hand of the Father,
have mercy on us.

For You alone are holy,

You alone are Lord,

You alone are the Most High, Jesus Christ.
With the Holy Spirit

in the glory of God the Father, Amen.

I believe in one God,

the Father, the Almighty,
maker of heaven and earth,

of all that is, seen and unseen.
[And in one Lord Jesus Christ,
the only Son of God, ]

eternally begotten of the Father,
God from God, light from light,
true God from true God,
begotten, not made,

of one being with the Father;
through Him all things were made.
For us and for our salvation

He came down from heaven.

And became incarnate from the Virgin Mary by

the power of the Holy Spirit,

and was made man.

For our sake He was crucified
under Pontius Pilate;

He suffered death and was buried.

He rose again on the third day
in accordance with the Scriptures;
He ascended into heaven,

and is seated at the right hand of the Father; He

will come again in glory

to judge the living and the dead,
and His kingdom will have no end.
And I believe in the Holy Spirit,
the Lord, the giver of Life,

[who proceeds from the Father and the Son;]



qui cum Patre et Filio

simul adoratur, et conglorificatur,

qui locutus est per Prophetas.

Et unam sanctam catholicam

et apostolicam Eccelsiam.

Confiteor unum baptisma

in remissionem peccatorum,

et expecto resurrectionem mortuorum,
et vitam venturi saeculi. Amen.

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.

Pleni sunt coeli et terra gloria tua.
Osanna in excelsis.

Benedictus qui venit
in nomine Domini.
Osanna in excelsis.

Agnus Dei

qui tollis peccata mundi,
miserere nobis.

Agnus Dei

qui tollis peccata mundi,
miserere nobis.

Agnus Dei

qui tollis peccata mundi,
dona nobis pacem.

Dona nobis pacem.

EAMONN DOUGAN

with the Father and the Son

He is worshipped and glorified.

He has spoken through the prophets.

I believe in one holy catholic

and apostolic Church;

I acknowledge one baptism

for the forgiveness of sins;

I look for the resurrection of the dead,
and the life of the world to come. Amen.

Holy, holy, holy,

Lord God of Hosts.

Heaven and earth are full of your glory,
Hosannah in the highest.

Blessed is He who comes
in the name of the Lord,
Hosannah in the highest.

Lamb of God,

who takes away the sin of the world,
have mercy on us.

Lamb of God,

who takes away the sin of the world,
have mercy on us.

Lamb of God,

who takes away the sin of the world,
grant us peace.

Grant us peace.

Eamonn Dougan is an inspirational communicator with a wide-ranging repertoire
and is a renowned vocal coach and baritone. Eamonn is Associate Conductor of The
Sixteen, founding Director of Britten Sinfonia Voices, Musical Director of the Thomas
Tallis Society, and Chief Conductor for Jersey Chamber Orchestra.

Alongside Eamonn’s regular conducting, recent projects include conducting BBC
Scottish Symphony for the Scottish Premiere of Taylor Scott Davis 'Magnificat at
the Cumnock Tryst Festival; directing Chamber Choir Ireland alongside leadership

of its CCI Studio training programme; a return tour with Ars Nova Copenhagen;
and a third recording in his Morales series with De Profundis on CORO. Eamonn programmed and
directed The Song Company for its May/June '25 Australian tour, ‘another very imaginative
program... the brainchild of visiting Program Director Eamonn Dougan... performed to great emotional
effect, and executed brilliantly’ and returned to the Royal Festival Hall in December to conduct the
Orchestra of the Age of Enlightenment and the Philharmonia Chorus in Handel Messiah.

Eamonn is consultant coach for the Royal Academy of Music and a Visiting Professor to the
Guildhall School of Music and Drama, London, where he teaches ensemble singing and directs the
Guildhall Consort. As Associate Director of The Sixteen, Eamonn also leads the Genesis Sixteen
courses as tutor and mentor. Eamonn Dougan is managed worldwide by Percius.



NAOMI QUANT - SOPRANO

Naomi Quant gained her MMus from Trinity Laban Conservatoire in 2016 and
now balances her career as a VAT adviser with singing as much as possible. She is
a regular member of TTS as she loves the choral lexicon, in particular renaissance
polyphony, but always enjoys stepping up for solo opportunities when the
repertoire allows.

The Nelson Mass holds a special place in her heart as it was whilst preparing the
solo for an early performance that the art of coloratura fell into place - a skill she
has taken into plenty of other performances and roles.

Naomi also sings with various other groups around London and the surrounding area and has had
the pleasure of singing several famous opera roles such as Violetta in Verdi's La Traviata, The Queen
of the Night in Mozart's Magic Flute, Gilda in Verdi’s Rigoletto, Santuzza (Cavalleria Rusticana), and the
eponymous Norma. Currently she is in rehearsals for La Cenerentola with Brent Opera playing
Clorinda, one of the ugly sisters. And in another shift of pace will sing the soprano solo in Will Todd’s
Mass in Blue later this month.

As they say, it isn't over until the VAT lady sings!!

RACHAEL SIMONE - MEZZO-SOPRANO

Mezzo-soprano Rachael Simone, a Pegasus Opera Mentee of the 25/26 cohort,
joined the Royal Academy of Music in September 2022 as a scholar on the
Undergraduate Vocal Studies course, generously supported by The Dame Patricia
Routledge Award and the Sussex Opera and Ballet Society. She is currently
studying with Alex Ashworth, Michael Chance and Chad Vindin. At the academy
she has toured annually to Neresheim with the Academy Chamber choir,
performed in the Academy’s Resounding Shores projects and has sung in the
opera chorus of the RAO’s productions of Mozart’s Die Zauberflote, as well as
Humperdinck’s Hansel und Gretel. She is also a founding member of the RAM
African Caribbean Society.

Outside of the Academy, Rachael is an avid choral singer. She has recently toured with the
Constellation Choir to Zurich and has performed at events and venues such as the BBC news awards,
The Shard Christmas Lights Turn On, Good morning Britain, the Royal Albert Hall and Royal festival
hall, working with Ben Parry, Gareth Malone, Laurence Cummings and Greg Beardsell among others.
She was a member of the 24-25 cohort of Genesis Sixteen working with Harry Christophers and
Eamonn Dougan and has also been a choral scholar with the Thames Philharmonic Choir, St Paul’s
Knightsbridge, and All Saint’s Fulham currently. Rachael has previously sung frequently with the
London Youth and National Youth Choir and (Chamber Choir/Voices) and has sung as part of the
chorus in Longhope Opera’s Don Pasquale, and in a semi-staged performance of La Traviata at the St
Endellion festival.

Rachael’s solo work includes a performance of Mahler’s ‘Ich atmet’ einen linden Duft” with John Eliot
Gardner as part of the Gustav Mahler Voice Academy, alto solos in Handel’s Messiah with the Thames
Philharmonic Choir and the Rossini Stabat Mater with the Southend Bach Choir as well as the role of
Dido in a semi-staged performance of Purcell’s Dido and Aeneas.

HUGO WILLIAMSON - TENOR

Hugo Williamson is a recent first-class music graduate of Robinson College,
Cambridge and current Lay Clerk at King’s College, Cambridge. Winner of
both the 2025 Clare College Song Competition and Donald Wort Prize for
highest final recital mark at the University, he has since performed recitals at
Wigmore Hall, St Martin-in-the-Fields and West Road Concert Hall. Recent




highlights include the Evangelist in Bach’s St John Passion with St Neots Choral Society,
Prologue/Peter Quint in Britten’s The Turn of the Screw with Sidney Sussex Music Society, The
Madwoman in Britten’s Curlew River with Clare College Opera Society and Orpheus in Offenbach’s
Orpheus in the Underworld with Cambridge University Opera Society.

Hugo is an alumnus of the Cambridge University Lieder Scheme (2023-25) run by Joseph
Middleton, the 14th cohort of Genesis Sixteen and is a current Voces8 Scholar. He is excited to begin
his postgraduate studies at the Royal College of Music with a scholarship in September and as an
Emerging Artist with the Brighton Early Music Festival.

ORLANDO BARTON HODGES - BASS-BARITONE

Yl 4 Born into a musical family, Orlando Barton Hodges began his musical training
~ as a chorister at Canterbury Cathedral. He toured internationally with the choir,
including visits to the USA and Rome. Orlando later won Music, Sport and
Academic scholarships to St Edmund’s School, Canterbury.

i After leaving school Orlando spent two years at a local accountancy firm in

s Canterbury, where he completed his AAT Level 4 qualification. Since late last

4 year, he has been focusing on developing his career as a singer. In 2025, he was
awarded 97/100 in his DipLCM. He is a Deputy Lay Clerk at Canterbury
Cathedral and sings regularly at a number of London churches. Orlando is also a member of the
Genesis Sixteen 2025/26 cohort and has started performing with Stephen Layton’s choir, Polyphony.
Away from music he is the Treasurer for the charity Team Malawi and enjoys playing sports.

Recent solo repertoire includes Vaughan Williams Five Mystical Songs and Songs of Travel; Puccini
Messa di Gloria; Haydn’s Nelson Mass and Missa Sancti Nicolai; Handel Messiah; Chilcott St John
Passion; Stainer The Crucifixion; Mozart Requiem; Fauré Requiem; Britten Rejoice in the Lamb; Rutter
Mass of the Children; Purcell’s Come Ye Sons of Art and Hail! Bright Cecilia.

JOSHUA RYAN - ORGAN

Australian conductor, collaborative pianist, and organist Joshua Ryan is a
prizewinning graduate of the Royal Academy of Music. He is Director of Music
of St Alfege Greenwich, accompanist of Dulwich Choral Society, and pursues a
busy portfolio career alongside these positions. He is establishing himself as
one of his generation’s most exciting and dynamic musicians. His recordings
and live performances have been lauded as “impeccable” (British Music
Society), “beautiful, wonderful, and full of colour” (BBC Radio 3), and “offers
great clarity and panache” (Music Web International).

-

Joshua’s musical interests are diverse and wide ranging. He has worked across Europe and
Australia as a soloist, collaborative pianist, and continuo player with a vast array of conductors,
singers, choirs, and ensembles including the BBC Singers, Academy of Ancient Music, London
Mozart Players, Hampstead Collective, Sydney Chamber Choir, Allegri Ensemble, Siglo de Oro,
Philippe Herreweghe, John Butt, Edward Gardner, William Vann, lain Ledingham, Rachel Podger,
Margaret Faultless, Eamonn Dougan, Nicky Spence, Thomas Hobbs, and Nicholas Mulroy. Joshua
has also featured on four critically acclaimed discs of music by Vaughan Williams, Elgar, and Holst
as the accompanist with the Choir of the Royal Hospital Chelsea and William Vann recorded for the
SOMM and Albion labels. In early 2024, he recorded a fifth disc with the BBC Singers featuring
previously unrecorded choral works by English composer Michael Berkeley.

Throughout his studies and career Joshua has received numerous prizes and awards. He is a
Bicentenary Scholar of the Royal Academy of Music, a holder of the prestigious DipRAM award,
one of only two organists to receive The University of Sydney’s University Medal, a Tait Memorial
Trust awardee, and an Australia Council for the Arts awardee. For more information and
recordings please visit joshua-ryan.co.uk



https://joshua-ryan.co.uk/

THOMAS TALLIS SOCIETY CHOIR

With around 60 auditioned voices TTS presents four or five concerts a year in the beautiful setting of St
Alfege Church. Although many of the choir members live locally in Greenwich, TTS attracts musicians
from all over London owing to the high standards it maintains. All singers are required to have very
good sight-reading abilities as the choir works on a few concentrated rehearsals before each concert.

We are always keen to recruit new voices. If you are interested, please contact our membership
secretary Kathryn Strachan strac157@ntlworld.com.

Phoebe Clapham, Alana Clark, Imogen Faris, Jan Hart, Lucy John, Rachel Lethbridge,
Caroline Molloy, Rosemary Naylor, Romy Nuttall, Naomi Quant, Kathryn Strachan,
Anne Whyte, Emma Wilkins

Christine Balls, Susan Dean, Moira Fitzgerald, Bryony Ford, Sally Hughes,
Emma Humphries, Sonia Johnson, Sophy Miles, Katherine Pile, Alice Shelton,
Ruthie Smith

David Abrahams, David Cresswell, Justin Eeles, Andrew Green, Larry Howes,
Nathan Killen, Andrew Lang, Chris Moody

Dermot Agnew, Richard Brooks, Cyril Cleary, Simon Gallie, Cameron Galvin,
Daniel Jaffé, Jonathan Louth, George Oakenfold, Tom Perry, John Sutton, Marcus White

Bold denotes Choral Ambassadors.

You can follow us on:
y @TTSoc 0 ThomasTallisSociety ~ @] thomastallissociety

And look out for updates on our website www.thomas-tallis-society.org.uk.

ORCHESTRA
Dominika Feher Carys Barnes Ll.lella Shaw
. : Iris Rushbrooke
Christiane Dahl Sebastian Brooks
Fernando Santiago
Anna Zaffagni Iolo Edwards
Rebecca Truscott
Joseph Reynolds
Sarah Moffatt Joshua Ryan
Stephen Rouse Christonher W
Sophia Jackson istopher WWest

NEXT SEASON’S DATES FOR YOUR DIARIES
Saturday 24 October 2026 - Mendelssohn & Brahms - sacred choral works
Saturday 5 December 2026 - Sing we with angels - Christmas music for harp and choir
Saturday 6 March 2027 - The Phoenix of France - Marc-Antoine Charpentier
Saturday 26 June 2027 - Great Mass in C minor - Mozart



mailto:strac157@ntlworld.com
http://www.thomas-tallis-society.org.uk/

FRIENDS AND PATRONS

We are very grateful to our faithful group of Patrons and Friends that have been loyally supporting us
for a number of years. Their generosity and support have really helped the Society to keep going. A
reliable yearly income is a huge benefit in planning programmes and means we can budget more
accurately.

We are very keen to increase the number of Patrons and Friends to help us go forward in a
sustainable manner and we would love your support as either a Patron or Friend.

A Friend contributes £30 per year and this special relationship with the choir is recognised by:
e A newsletter with early notification of concerts
e Aninvitation to the annual Friends and Patrons party
e Recognition of support in TTS programmes.

As a Patron of the Society you receive additional benefits in recognition of an annual donation of £180:

e A complimentary top price ticket to all concerts

e Free concert programmes

Separate interval or pre-concert complimentary drinks table
Acknowledgment of support of the Society in the programme
An invitation to the annual Friends and Patrons party.

Please consider whether you could support TTS by becoming a Patron or a Friend of the Society.
Speak to Carole tonight or contact her at carolelowe@rocketmail.com.

We would like to recognise the important contribution of the following TTS Patrons:

Mrs Daphne Barnett Revd and Mrs M Hatcher Mrs Julia Press
Mrs Caroline Bent Dr Nick Hervey Mr Nigel Press
Ms Jackie Breadmore Gordon and Linda Humphries Mr David Quarmby
Ms Mary Bright Dr and Mrs E Hurst Michael Richards & Fran Cottell
Ms Rosemary Burch Mr Robert John Mr Robert Ridyard
Ms Jill Champion Dr Thomas Kelen Dr C and Mrs S Robinson
Mrs Jenny Clark Mr Peter Kinnison Mr Henry Russell
Mr John Clark Mr Graham Lane Mrs Shirley Shelton
Mrs Caroline Cooper Mrs Lorna Lloyd Ms Siobhan Smyth
Mr Philip Cooper Mr B & Mrs S Mauleverer Mr Simon Standage
Mrs Ann Dannatt Ms Alex McColl Mrs Elizabeth Streeter
Dr Susan Doering Prof Neil McIntosh Miss Mary Sutherland
Prof Nigel Duncan Mrs Janet McLeavy Mrs Bee Twidale
Mrs Deirdre Ellis Mr John O’'Neill Mr John Twidale
Mr Michael Ellis Dr Geoff & Dr Paula Nuttall =~ Mr Allan Watkins
Ms Amanda Finlay Dr Mary-Clare Parker Mr Richard Williams
Mr Alec Fitzgerald O’Connor ~ Mr Steven Parker Mrs Virginia Williams
Mr Simon Gallie Sir Jonathan and Lady Phillips Dr Charles Wynn-Evans
Mr David Grindley Mr Adam Pollock CBE

TTS Friends:
Mrs Stella Booth Mr Robert James Mr Paul Renney
Dr C P Hanson-Abbott Mrs Carol Price Mr and Mrs P Sankey-Barker
Mr Richard Haydon Mr Roger Price Mr and Mrs A Seymour
Mrs Linda Haydon Mr Malcolm Reid

With thanks to the Churchwardens of St Alfege for their continued support.
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