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

 


 
  

 




I A, I B

et omnia peccata hominum


  



 

65

  




 


 





 


 




 





  


 
 

 
  

  













   




 



















 

 

  





 








Tutti
69


 










 




  

 
  


 







 

 





 
 

 
 

 


 







 





 
 

 
 


 




 







 





72








 






 

 


 

  


 

  




  

 
 

   

  













 






 
 






 


  







  






  




 









 




 











 





IV A, IV B

in tribulatione dimittis.

74





 


 


 


  


  



  


 

  



 




 


 


  


 

 
  











   

 


   












 


 

 






III A, III B
 






77

5Piano reduction for rehearsal

VERSION A 2020 © Hugh Keyte 2020 Thomas Tallis Society Editions




 

 

 



   

 








 

  






 


 

  

  





  


 


  




  







  
 

 

  

 


 








   






I A, I B









80


 






  

 


    


 








 


  





 



  

  

  








 



  


 


 

    

  


  




 

 





II A, II B I A, I B

 



83



 


  

 







 





 


  




  




   

     

 


  



  


    


  


     









 





 

   




Tutti III A, III B

Domine Deus,

86


 

 




 


  

   



   















 



  





   


 

 

   
  





  





  





II A, II B IV A, IV B II A, II B



 






 



 

88


 

   


    

  


  

     












 


 


 

 




 
 


 





  


 

     




 









I A, I B IV A, IV B I A, I B, IV A, IV B

Creator Caeli et Terrae,

 












 

91

6 Piano reduction for rehearsal

VERSION A 2020 © Hugh Keyte 2020 Thomas Tallis Society Editions








 





 


  

      



 






  

  

 

 
 

 


 








 








 


  


 





 


 





II A, II B, III A, III B


 




94


    

 
 





 


  




 



  

  








 

  






 






 


 





 

 

 








 


  




 



 

 




IV A, IV B III A, III B
97





 

  

 



 

 
 





 

  
 






 





    










 


 




 








  


 





 

 



 







 


 


 












I A, I B, III A, III B I A, I B I A, I B, IV A, IV B
100





 




  



 








  









  

 







 

 

 
 












 



 





 




  

 


 









  

   









I A, I B, II A, II B
103








 

 
 


 

 



 

 
 

   
 








 





 


 
  










 



  








 
 









106

7Piano reduction for rehearsal

VERSION A 2020 © Hugh Keyte 2020 Thomas Tallis Society Editions







   





 





 






 




    


 






 
 













  

 
   














 



  


 






 



 


  
 

  






Tutti III A, III B

respice ad humilitatem nostram, (1)

 






108







 
 


   


  



 


   

  



 
 






 


 

  
 

  



 


 




II A, II B, III A, III B


 

112











  









   


  





 


 


 



 


 


 



 


     

 
 


  

 
     

 
  









II A, II B I B, II A, II B I A, I B




115

 




   

 
   

 








  


  

   

 


 




 


 


   


 



  


  


   




 



  




 



  













118




  

 


   





  
   






 

    


 








     

 



 



 
















 

 




 


  

 
 








Tutti al fine

respice ad humilitatem nostram. (2)

 





122

8 Piano reduction for rehearsal

VERSION A 2020 © Hugh Keyte 2020 Thomas Tallis Society Editions







 











 
 



 

  
 




  
  




 

  



 

 
  





 














 

 

 



  



 

 






 





 

 


 

 




 






125



 

 


 


 

 


 






 

  




 


 


 










 



  




  




 

    




 


 





 
 





128


 




  

 










 


  



   

 

 








 
 

  
 

  
 






 




 



  

 

  


 


 


 

 



 

 




 


 




 




 







  

 


 

















130

 









 

  




 

 


 

 
 


 

 





 


 


  



 









 


 




  

 

 

 




  
  


 





 
 

 


 
 





  








 





 

 
 





133


  

 







 







 





  


  













  
  





  







 



    


   








136

9Piano reduction for rehearsal

VERSION A 2020 © Hugh Keyte 2020 Thomas Tallis Society Editions


